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The New MexiChords practice Tuesday nights, 7 – 10 PM, at St. John’s United Methodist 
Church, 2626 Arizona Street NE, Albuquerque, NM  87110.  That’s one block north  
of Menaul and one block east of San Pedro.  We welcome guests!

‘Chords and Route 66 Sound “Together for the Holidays”

see Together on page 2

photo by Celia Cable

by Anonymous
One Christmas tradition my family looks forward to 

each year is attending the Christmas concert presented 
by the New MexiChords. We appreciate being greeted 
by the smiling ladies who take up tickets and give us our 
programs; they set the mood for the entire experience. 
We try to arrive early enough to get our favorite seats 
because we don’t want to miss a thing. Sure enough, 
as soon as the men took the stage we were transported 
into a magical time of seasonal music. Did I spy a Santa 
or two on stage? There were certainly plenty of jolly old 
white-haired men up there, and one or two were even 
sporting Santa beards!

Quartet renditions were interspersed among the cho-
rus selections, and as usual, the foursomes demonstrat-

ed their individual personalities as they took the stage. 
Between musical numbers, different readers shared 
pieces of poetry and classical readings as well as bits 
of humorous patter. An ethereal rendition of “Mary, Did 
You Know?” was stellar! The audience enjoyed eclectic 
choices of music, from silly to serene and modern to 
classical—a variety that included something for every-
one.

Each year the New MexiChords invite a group of mu-
sicians to join them, and this year we were delighted to 
be introduced to Route 66 Sound. What a lovely group 
of ladies, and what a beautiful sound they have! Their 
presentation of “Christmas Is a Feeling,” expressed 
exactly what this special season is all about!
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Together from page 1

At the end of the show, the men and women joined 
voices in eight-part harmony. What a delightful sound 
tickled our ears as we listened to the amazing blend of 
voices. Thank you, New MexiChords, for once again de-
lighting your audiences with inspirational, delightful, and 
entertaining music to lift us into the Christmas spirit!  ♫

Resplendent in their Christmas ties, ABQ wishes that the UNM/  
Valencia audience “Have Yourself a Merry Little Christmas”    

Basses abandon riser etiquette after a particularly rowdy version 
of “Fa La La” 
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New Member

Cy Shuster
Piano Guild Leads  
to A Cappella

Looking for a barbershop chorus in Albuquerque, Cy 
Shuster took a voice teacher’s recommendation to try 
The New MexiChords.  Tuesday morning, he shipped a 
package at FedEx and that evening did a double-take 
when the guy behind the FedEx counter turned up at 
practice.  “It was déjà vu all over again,” said Cy.  No, 
just New MexiChords Director, Jamie Arrington.

Cy sang in church choirs growing up in Silver City, 
took piano from his mother, and played Beethoven so-
natas by age 12.  Physics was his college major, which 
he’d have changed to music but his dad wouldn’t pay for 
the extra year, so he set aside his guitar, French horn, 
and clarinet to parlay his computer expertise into pro-
gramming jobs.  In California and New York, he helped 
write an online transaction system for CitiBank/Wall 
Street and the first telephone banking system.  He also 
worked for Ashton-Tate, Borland, and Autodesk.

“After thirty years and the latest layoff, I got interested 
in pianos because of a fire in my church.”  As part of 
the replacement team, he examined a 9-foot Steinway 
concert grand.  “The bass notes made the hair on the 
back of my neck stand on end,” Cy marveled, “and open-
ing the case to 4,000 moving parts, for an engineer, was 
like seeing my own heart beat.”  He thought if he could 
tune his guitar, then he could tune a piano, but after a 
few attempts, he decided to train in Boston and certified 
as a Registered Piano Technician, which means he can 
rebuild a Steinway as well as tune it.  Now he teaches 
other techs and is helping organize their 2014 conven-
tion, where he’ll sing (again) in a pick-up chorus directed 
by the barbershopper who suggested he look up a cho-
rus in Albuquerque.

Cy raced sailboats, raised carnivorous plants, and 
would like to crew for a hot air balloon.  Last year he 
learned his part for every Christmas song in two weeks.  
If you ask nicely, he’ll explain a Steinway’s hammer ac-
tion over a beer after practice.  If you’re lucky, he’ll bring 
his scale model.   ♫
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One of David Batchelor’s memories as a four-year-old 
was his father singing with the Four Sharps quartet at a 
barbershop show. “They had a good sound, too, but Dad 
quit when he had a family to raise.”  David’s father, Clar-
ence, worked as a pipefitter for Standard Oil.  

But the music stuck. David and his cousin sang bar-
bershop in high school, where David also sang in  
plays--“I could always memorize songs easier than 
dialogue”--and David’s music-educator brother briefly 
directed the Alton, Illinois, barbershop chapter in which 
David sang.  But it was singing in the community that 
excited David the most.

“After I graduated from Southern Illinois University, 
I was a VISTA volunteer based at a community center 
where I was the only male and only white in the chorus.  
I’d knock on doors and sing just to meet people in the 
community.  Sort of like singing for my supper.”  He also 
sang in community theater productions of South Pacific, 
The King and I, and Jesus Christ, Superstar.

While working for the Missouri Mental Health Depart-
ment, David started a singing group in Sedalia, but “it 
wasn’t a great sound.  We sang more for enjoyment 
than competition.”  So he started driving an hour away 
to Columbia, Missouri, where he sang tenor in a chorus 
directed by two college students who’d attended Har-
mony University.

David retired as supervisor of a residential facility 
for special needs adults but is still active in the commu-
nity, leading music at Wednesday night services at his 
church.  And he’s still travelling for his music, currently 
from Grants, NM, where he retired, to Albuquerque for 
Tuesday night practices and New MexiChords perfor-
mances.  

“My wife, Dianna, is an RN in a nursing home in 
Grants.  My son, Aaron, lives there too.  So do our 
daughter, Tara, and our grandchild, Indra, who’s cute as 
a bug.”  

Cute is nice, but does she sing?  ♫

New Member

David 
Batchelor
Barbershop Baby  
Will Drive for Music

New Member

Jack  
Jackson
Linguist Likes Lead

Jack Jackson retired in 2010 to speak Russian on 
Wednesday, Italian on Friday, French on Saturday, Ger-
man on Sunday, Spanish on Monday, and barbershop 
on Tuesday.   “And I took voice lessons for almost a year 
from a lady from Brazil.  She tried turning me into a tenor 
. . . in Italian.”  

Languages come naturally to Jack, who was born 
in the Phillipines to a mother who witnessed Japanese 
occupation and a USAF father who’d attended the 
Monterey Defense Language Institute.  They moved to 
Albuquerque and bought a home from developer Sam 
Hoffman at a card table in a field near Wyoming and 
Candelaria.  “I spoke only Spanish till I got beat up a 
couple of times by English speakers who thought I was 
being a smart ass.”  But Spanish paid off after Jack tu-
tored the son of a grad school professor in Spanish and, 
years later, needed a job recommendation for Sandia.  
The grad school said his professor was on sabbatical . . . 
in Albuquerque . . . at Sandia. Now conversations are via 
internet on Rosetta Stone, so the risk of assault is slight.

Not that a nuclear treaty inspector is a stranger to 
conflict.  Jack spent six weeks in Russia x-raying rail-
cars emerging from a nuclear weapon factory to ensure 
they contained no treaty-limited items.  It was a place of 
contrasts.  “Votkinsk is the birthplace of Tchaikovsky and 
a nuclear weapons inspection site.  Much of the sanitary 
plumbing was outdoors and many houses had dirt floors, 
but everyone had television.”  

Music is a relatively new pursuit for this graduate of 
St. Pius High School, UNM, and U. of Virginia.  “I wish 
my parents had made me take music lessons as a kid.”  
He sang with a mariachi band at his own birthday party 
and in a coworker’s skit at Sandia.  Then he ran into that 
coworker—John Taylor—in an Albertson’s checkout line, 
and John invited him to a New MexiChords practice.

Jack appreciates the musical direction.  “Hardly a 
practice goes by that I don’t learn something new.”  That 
pretty well sums up Jack Jackson’s retirement, too.  ♫
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Royce  
Ferguson,  
2013  
Retreat  
Coach
Quieting the Ego in 
Order to Connect

Royce Ferguson joined the Barbershop Harmony 
Society and San Diego’s Sun Harbor Chorus with a  high 
school quartet in 1988 and studied choral directing and 
jazz studies at San Diego State in the early 1990’s be-
fore returning to the Sun Harbor Chorus as director.  He 
sang tenor in the quartet Revival, which placed 15th at 
International in 1996, 9th in 1997, and 1st in 1998.  Then 
he directed the Westminster Chorus to Far West District 
championship in 2006 and to International gold in 2007 
as the youngest chorus to win gold.  He teaches direct-
ing and vocal pedagogy courses at Harmony University 
and is a popular coach for men’s and women’s choruses 
worldwide, including Royce’s Voices, founded in 1998, 
and The New MexiChords, whom he coached at our 
2013 annual retreat.  And music isn’t even his day job.
How did you first get involved in barbershop?

My mom sang in a Sweet Adelines chorus and the 
quartet High Society, and I was struck with how great it 
was.  In high school, I played piano and bass but didn’t 
think I could sing till my voice changed and I substituted 
for a tenor who couldn’t make a gig.  I remember we 

played our rehearsal tape 
and there were more notes 
than written.  We realized 
it was overtone, and that 
amazed me.  A Sun Harbor 
Chorus member sponsored 
our quartet into the chap-
ter, where I met other sing-
ers who became Revival.  
Tell me about Revival.

Mike [Spencer, lead] 
and Mike [Lawton, bari-
tone] had competed at 
International in Western 
Union.  Bill [Myers, bass] 

and I did gang singing with them until coaches like Greg 
Lyon and Jim Casey and Jim Colberg taught us to con-
nect our voices.

We experimented with every possible singer arrange-
ment—lead on outside, lead on inside, tenor and bass 
together—and it was a thrill to rank in the Top 20 one 
year and Top 10 the next. 
What happened in the year between?

Metropolis beat us at District.  We were listening to 
each other better but realized we weren’t focused the 
months before District, weren’t giving it everything.  We 
decided singing “pretty well” wasn’t enough and started 
getting regular coaching. 

David Wright said we were “trying to kill an elephant 
by clogging all its pores”—trying to fix too many in-
dividual details by working technique.  One guy was 
working on face, another on notes, sometimes at cross 
purposes.  Cindy Ellis helped us find different singing 
environments—facing each other in a circle, just singing 
again without explicitly identifying the problem, singing 
in unison or duets, then assuming performance stance.  
Kim Humbert said that when we walked onstage, we 
needed to be thinking, “I 
can’t wait for the audience 
to experience this new ar-
rangement.”  

We learned to really per-
form, to control ourselves 
without wishing the other 
guy would sing better.  I’ve 
no idea if he had a rough 
day, but I’m best at fixing 
me.  When we connected 
with each other more than 
vocally, things went through 
the roof.  I think we quieted 
our egos. 
Speaking of ego, was it 
weird directing Sun Har-
bor, a chorus you’d sung in?

It was a thrill given the directors who’d been there.  
But then I thought there was a laundry list to being com-
petitive, partly from what I’d done with Bay Area Chorus.  
Some things I did were helpful.  We sang well at District.  
But finding the balance for a chorus with a wide mix of 
ages and singers who’d medaled in the 1970’s and 90’s 
was tough, and I felt a lot of pressure and maybe took it 
too personally.  I felt I owed it to help them get back to 
International, and that caused some friction.
How did what you brought to a chorus change from 
Sun Harbor to Westminster?
I started a group at San Diego State [Royce’s Voices] 
trying to help a chorus sing by the same principles as a 

Not a gag reflex--an exercise to check when 
the tongue is getting in the way
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quartet.  They were very patient with me, trying all kinds 
of teaching tricks.  I was taking coursework in a Masters 
for Choral Directing.  I recall Greg Lyon writing “I” on 
the whiteboard and then putting the universal symbol 
for “no” down.  Shifting the focus from me as director to 
“what if we tried this,” to everyone’s contributing and no 
one’s remaining anonymous, trying ways to get out of 
the way.  Technique is a component but, at the end of 
the day, just a tool to get out of the way.

At first, we were technique oriented, then just per-
formed annually, sometimes not even on the program, 
and now it’s become a tradition with more formality the 
last couple of years.  
What’s the difference between the potential in 
younger and older choruses?
I think this is the “next big thing.”  I believe an older 
group can sing as well as a young group.  Some physi-
cal things are different, but the potential is the same.  I 
remember hearing a voice in its prime—rich, resonant, 
vigorous—and discovering the singer was in his 70’s.  I 
stopped in my tracks: “Wow, it’s possible that sound is in 
the mechanism.”  

We tend to think technique is enough. As a director, I 
thought I had to fix what was wrong, but I’ve been more 
successful catching people being good and building on 
it.  Success breeds success.  That was the case with 
Revival and Westminster.

How long has it taken to 
develop your language 
for talking to a chorus?  
Or did your teachers 
give you that?

It’s evolving.  Greg 
Lyon, and Charlie Metzger 
were big influences, even 
on where I stand as direc-
tor.  One said “look like 
music.”  Otherwise, step 
away from the directing 
spot to talk technique.  
Then move back into the 
spot.

What do you tell men considering barbershop for the 
first time?

It’s the feeling.  Nobody is excited about the a-vowel 
on measure sixteen.  It’s the harmonic.  And you can’t 
do it alone.  You need at least three other guys.  And the 
feeling of doing that, then helping them be recognized 
for it—that’s a thrill.

We all want to feel young and have that youthful 

spark.  That goes beyond 
age.  Sing a tag with three 
other guys—all it takes is 
a few moments to change 
a guy’s life.  Take him from 
being a spectator to being 
a vital contributor.  And then 
apply those same principles 
to a chorus.
What keeps you going?

The gold medal was 
more than the prize.  It was 
about the journey.  I look 
back at my picture of West-
minster and think of our 
journey together, with each 
individual.  That’s where the 
fire is.  And I think where they are now in their lives and 
music and barbershop.  The goal is about having integ-
rity in life, being better people, pursuing the goal of being 
the best for ourselves and for each other.

The year that Revival won, we thought that, if all the 
stars aligned, we’d medal.  When we saw the possibility 
we might win, we tried to shut that out.  The whole week 
was mind-blowing.  We just sang better than we thought 
we were capable of.  When we won and I saw the gold 
medal, I thought, “That’s not possible,” but the thrill 
of bringing Bill Myers back onto contest stage twenty 
years after Citations in the 1970’s and knowing that he 
was willing to make big changes to allow that moment 
. . . sharing that still stands out like a jewel.  When we 
stepped back into the chorus and Greg Lyon directed 
“Keep the Whole World Singing,” it was surreal, not that 
we’d beaten others but that we were fortunate enough to 
be journeying together.   ♫

Royce demonstrates the “craziness up-
stairs” that accompanies the “crying voice”

Royce points out Les Elmer’s rigid  
diaphragm . . .  

. . . and Les puts Royce in his place.

Tom Cole mistakes posture correction for a 
shoulder rub and falls asleep
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“Dreams and 
Schemes”
Aspirations Surface  
during Board Planning

In June, New MexiChords members offered advice to 
their Board of Directors about the directions they wanted 
the chapter to take.  At the August retreat, they validated 
a summary of their advice, and the Board promised to 
share how they would implement those suggestions.  

The most frequently mentioned comment (45% of re-
spondents) was to continue, even expand, vocal instruc-
tion.  While many applauded individual voice lessons, 
others appreciated opportunities to sing duets and in 
trios, quartets, and sectionals.

Forty percent of respondents wanted to continue and 
expand community outreach.  To become “the commu-
nity’s chorus,” they recommended singing at hospitals, 
conventions, business meetings, and charity events as 
well as Lobo games and church sing-outs.

Thirty five percent wanted to improve competition 
performance, even to the point of winning a District 
championship and having one of our quartets medal at 
International.

Twenty five percent suggested expanding opportuni-
ties to sing in quartets, and an equal number applauded 
the excellent musical, financial, and organizational 
leadership within the chapter, which they hoped would 
continue.

Other suggestions included integrating with other mu-
sical (especially barbershop) organizations, cultivating 
young barbershoppers, and varying the routine of weekly 
practice.   ♫

After his first private voice lesson, Herb Howe shook 
his head and reported “The teacher told me I wasn’t 
breathing right.  I should be breathing from my dia-
phragm, not my chest.  But then he asked, ‘How old are 
you?’”  Herb smiled.  “I told him I was 93, and he told me 
‘Forget what I said.  You’re lucky to be breathing at all!’”

To illustrate the chapter’s “culture of champions” at 
the New MexiChords annual retreat, Jerry Self asked 
members who were champions to raise their hands, and 
Herb’s went straight up.  What was that about?   “Except 
for two years when my wife died, I’ve been a member 
since 1974, and we won the Rocky Mountain Division a 
couple of times.  Other than that, I don’t remember.”

When his brothers went into the service in 1941, Herb 
worked in a shipyard building LSTs and served in the 
US Navy before operating a streetcar in Pittsburgh for 
five years.  When his wife needed a drier climate, Herb 
took a job in Albuquerque replacing cloth-insulated with 
neoprene-insulated telephone wiring.  Then he hired-on 
as a welder at Sandia Labs, where he worked for 33 
years, the last few helping engineers assemble wiring 
panels.  After retirement, Herb helped in his son’s shop 
and cared for his house, where he still lives.  Now his 
brothers live in Santa Fe.  “My wife’s there too,” said 
Herb, “in National Cemetery.  She’s still waitin’.”

A Sandia coworker suggested barbershop.  “Now it’s 
my life,” confided Herb.  “It’s wonderful.  You smile and 
are happy.  I’ve been retired twenty seven years—that’s 
a long time—and you’ve gotta have something to do 
besides work out three times a week.”

At the annual retreat’s Afterglow, Jamie Arrington 
sang tenor to Herb’s lead.  When Herb hit the post, the 
audience leaned forward, curious who’d be the last man 
singing.  Herb earned the standing ovation and the “Au-
dience Choice” award.  

Not bad for a guy who’s lucky to be breathing at all!

Sustained Note

Herb Howe
Sing, Smile, and  
Stay Happy

♫
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2013 Reprise
From the Editor

This is the only 2013 issue.  My sincere apologies for 
being so distracted.  This issue includes a wealth of  
images, recollections, and acknowledgements, but as 
the past recedes, the images become fewer, the recol-
lections fade to whispers, and the acknowledgements 
resemble mere nods--all disproportionate to the efforts 
that supported our year of song. ♫

Spring Show

Storm Front questions their arrangement of “Lida Rose” (above) 
and (below) lead Jim Clark disciplines bass Sid Libsack, much to 
baritone Darin Drown’s amusement 

“You lookin’ at me?” Fred McCracken eyeballs the audience as 
Deliverymen’s Cy Shuster pleads “Give Me a Barbershop Song” Special guests: The 505

                             Performance faces by JC Preston, Les Elmer, Doug Arrington, a soloist from The 505, and Bob Duckett
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Jan 8-13   BHS Midwinter Conven-
tion, Orlando, FL
Jan 12   Officer Installation and 
Chapter Awards Banquet
Jan 15 Stan Back memorial ser-
vice, Bella Vista Baptist Church
Feb 14-15  Singing valentines
Feb 27 UNM Lobos basketball 
game
Apr 12 75th birthday celebration for 
BHS with Duke City Sound and The 
505, O’Neill’s Irish Pub

Apr 13 Dean Crouse memorial ser-
vice, First United Methodist Church
May 17, 18  NMC Annual Show with 
The 505 and Storm Front, Desert 
Springs Church

May 31 Naturalization ceremony 
for new US citizens, Albuquerque 
Convention Center
June  NMC strategic planning
June 22   Albuquerque Isotopes 
baseball game and chapter picnic

June 30   St. Paul Lutheran Church 
worship service
June 30-July 7 BHS International 
Convention, Toronto, Canada
July 14 St. John’s Methodist Church 
worship service 
July 21 Sandia Baptist Church wor-
ship service 
July 26 Naturalization Ceremony 
for new US citizens, Albuquerque 
Convention Center
July 28 St. Stephen’s United Meth-
odist Church worship service
July 28-Aug 4 Harmony University, 
St Joseph, MO
Aug 4 La Vida Llena Retirement 
Community vespers
Aug 9-11   New MexiChords Annual 
Retreat, New Mexico Tech, Socorro, 
NM, Royce Ferguson, Clinician
Sep 11-22   Strolling barbershop 
quartets at New Mexico State Fair
Sep 28  Coaching session with 
Royce Ferguson

At the Spring Show, Rio Bravo shares a manly moment 
recalling “The Gang that Sang ‘Heart of My Heart’” 

The lead section uses their “whole voice” at the VA 
(photo courtesy of VA Health Services)

Oct 4  VA Hospital

Oct 8  Friends and Family Night with 
Duke City Sound, St. John’s United 
Methodist Church
Oct 11-12  Rocky Mountain District 
Convention, Cheyenne, WY

Nov 19 National Anthem at Lady 
Lobos basketball game.  New 
MexiChord singers for other Lobos 
games: ABQ quartet, Rio Bravo 
quartet, Hal Ratcliff, Phil Middleton

Dec 8 Coronado State Monument, 
Bernalillo, NM
Dec 10 Christmas Show with UNM/
Valencia Chorus, UNM/Valencia 
campus
Dec 14, 15  Christmas Shows with 
Route 66 Sound, St. John’s United 
Methodist Church
Dec 17, 19  Albuquerque BioPark, 
“River of Lights”
Dec 20 Naturalization Ceremony for 
new US citizens, Albuquerque Civic 
Center  ♫

New MexiChords earn their highest scores in the  
Presentation category at the annual RMD Convention

New MexiChord families chow down at the annual picnic 
after singing at the Isotopes game

2013 Officers
Enriching our and our audiences’ 
lives through their extra efforts were
• Hal Ratcliff, President & Tenor 
Section Leader

• Doug Arrington, Music VP & Asst. 
Director

• Jamie Arrington, Chorus Director
• Rol Blauwkamp, Member-at-Large
• Gary Cable, Performance VP & 
Webmaster

• Bob Duckett, Member-at-Large
• George Franklin, Que Pasa editor
• Richard Grady, Treasurer & Bass 
Section Leader

• Herb Howe, Asst. Librarian
• Bill Lemen, Lead Section Leader
• Chris Madigan, Serenader editor
• Nick Maxwell, Sunshine Man
• Joe McGinn, Baritone Section Ldr
• Phil Middleton, Member-at-Large
• Arlo Nelson, Member-at-Large
• Carl Pennington, Past President & 
Librarian

• Paul Rowe, Program VP
• Jerry Self, Historian
• John Taylor, Membership VP
• Levi Trujillo, Marketing VP &  
Quartet Activity

• Gil Whalen, Secretary
• Bud Wildin, Uniform Chairman  ♫

2013 Activities


